
Press Release: 

Jamaica Center for Arts and Learning announces the selection of two artist-in-
residencies for 2018-2019 
 

Through the generosity of The Jerome Foundation, JCAL has organized the 10 month Artist Residency & Training 
Workshop Series, Inc. (ARTWorks, Inc.) a professional development training opportunity for visual artists.  
ARTWorks, Inc. is a 10 month fellowship that serves New York City’s (favorable to Queens’ artists) emerging and 
underrepresented artists through a studio residency and professional training in cultural entrepreneurial skills through 
hands on practicum, educational seminars and mentorships with established working artists and cultural leaders. The 
program culminates in a group exhibit that has an ARTWorks, Inc. catalogue for the works created and/or curated 
during the ARTWorks, Inc. fellowship period. The goal is for the fellows to walk away with knowledge for a 
successful self-fulfilled arts career in a range of communities from self-defined and emergent to an existing, well 
defined and competitive global marketplace.  
 
ARTWorks, Inc. is a two tier program:  Resident Fellows tier: 2 Resident Fellows receive monetary support of 
$10,000 each, a full time studio at Jamaica Art Center, access to the ARTWorks, Inc. Seminar Series which will 
culminate in a curated solo exhibit with inclusion in the ARTWorks, Inc catalogue; Seminar Fellows tier: Twelve 
Seminar Fellows are invited to access the 10 month Seminar Series, some scheduled studio time, an exhibit stipend 
and be included in a group show in JAC’s Miller gallery and inclusion in the ARTWork, Inc catalogue.  
 
The ARTWork, Inc. artists have access to JCAL’s administrative offices and equipment, including a fax machine, 
copy machine and computers.  In addition to the studio provided, the artist may also use JCAL’s workshop studio 
facilities, including a ceramics studio equipped with kilns and a computer design studio.  Theses studios are 
generally available for use during operating hours Monday through Friday and whenever they are not occupied by 
JCAL workshops that regularly take place on Saturdays.     
ARTWorks, Inc. Seminar Series - From October 2018 to July 2019, the seminar schedule includes monthly Off-
site Saturdays and/or monthly lectures. Each of the artists will be exposed to mentoring artists and institutional 
leaders through studio & institutional visits, with peer-to-peer, group and one-on-one guidance and feedback. In 
addition, JCAL’s Director of Programs & Artist Services will be available as a resource to discuss issues and provide 
advice to these artists. At the end of the series, in honor of the group’s accomplishments, there will be both solo 
exhibits of the designated two Resident Fellows and the group exhibition for up to 10 ARTWorks, Inc. artists.  
 
 
ARTWorks, Inc. Resident Fellows 
Julian Louis Phillips   
Julian Louis Phillips’ work is aligned with his desire for a more just and equitable society; making art that is 
accessible physically and conceptually. Phillips work uses allegory for social discussion observing a continuation of 
work that turns the perception of issues such as race onto itself.  
 
His sculpture are structures; they are physical representations of the systems that exist in our society and where 
“Structures and Performance” is the bedrock of his practice; the physical manifestations of his practice’s focus. His 
abstraction of social issues offers an opportunity to exorcise the deplorable aspects they produce: racism, misogyny, 
xenophobia, and nationalism. He is a practitioner as well as a teacher. Phillips addresses social subjects that cannot 
simply be combated with inclusion but prove to engage through social psychic change; art is the best way to make 
this happen.  
 
Ify Chiejina (Ifeatuanya Chiejina)  



A process-based visual artist born and raised in NYC, Ify is a black Igbo female with ideas, thoughts, and truths that 
are rooted and reflective of different customs and traditions. As a Nigerian-American, Ify considers the tensions and 
complexities that come with being brought up in an African household, in a western society.  
 
She primarily works in acrylic paint on canvas and or paper, and also in wet and dry based mediums such as charcoal 
and graphite to distort the human figure. Portrait of Father, Their Time in the Ivory Coast, and A Photograph Sent, 
are examples of her pieces that are direct renderings of photographs. Her portraits and figurative pieces express 
emotions, personalities and character. She aims to recreate and use the person/s depicted in a photograph to signify 
empowerment, and show the importance of developing a healthy sense of self. Ify is influenced by African, Black 
American, German Abstract Expressionists, Expressionists, and Graphic artists. 
 
ARTWorks, Inc. Seminar Fellows 
Andrés Zighelboim 
Born in 1992 in Caracas, Venezuela, Andrés Zighelboim is a painter living and working in New York City. His 
earliest memories are of his grandfather's haunted mansion, and watching fighter jets fly over his rooftop. He spent 
his childhood moving up and down the east coast of the United States, cultivating a rich and romantic fantasy life 
through literature and art. He's still waiting on his letter from Hogwarts. His studies in Pittsburgh would feed his 
sense of romance with industrial ruins and graffiti. In Florence, Italy, he apprenticed under a 
Master Forger as a means to perfect his craft. In 2017 he turned his wandering inward, embarking on a spiritual 
journey to Peru, where he took part in three ayahuasca rituals. External displacement and inner cultivation are the 
cornerstones of his work. 
 
Chemin Hsiao  
Chemin Hsaio is a watercolor painter and art instructor based in Queens, New York. He is one of the 2018 SU-
CASA Residency Artists to provide art-based activities for seniors in Queens, and was the recipient of the 2017 New 
Work Grant from Queens Arts Fund for the individual exhibition "Sitting with the Garden" at Queens Botanical 
Garden. He has also participated in the 2016 Immigrant Artist Program at the New York Foundation for the Arts 
(NYFA) and the Cuttyhunk Island Artists' Residency in Massachusetts. 
 
His artwork captures the personal emotions toward subjects or atmosphere, via the elusive connections from 
memories and the unconscious. Seeking silent moments, he finds authenticity in the practice of mindfulness and 
listening to his inner voice. 
 
Christy Bencosme  
Christy Bencosme (b. 1992) is a Dominican artist born and raised in NYC. Creating art via a practice where the 
relationship to the material leads the trajectory of the work, there is a parallelity between conceptualism and visual 
storytelling in relation to the social issue at hand. With the use of visual activism, she creates an open invitation for 
how awareness breeds change.  
 
Living in Jamaica Queens, Bencosme works at the Queen’s College Museum and is concerned with the journey of 
process rather than a “final” product.  She is an independent curator of pop-up shows offering greater accessibility to 
the arts in NYC, as well as accessibility for local artists. She continues to create street art including found objects to 
showcase social issues of waste, class system, human consumption, etc. to address identity, social rituals, 
dissociation with materiality, etc.  
 
Devyn “Devynity” Wray–Scriven 
Born and raised in Queens, New York, Devynity is driven by her desire to be heard.  “I have a responsibility to 
speak my truths within the current context and landscape of the time in which I live.” Her work embodies an 
amalgam of her intimate experiences growing up as a woman of color in the inner city and the struggles of its 
inhabitants. Her work is an articulation of those that go unnoticed and unrecognized in the global conversation 
shining light on the marginalized benefits everyone is seeking to come out of the darkness of misunderstanding.  



 
Devynity is a Black Urban Expressionist (artist, writer, performer, and poet) utilizing music, video and on the page 
offering coherent experiences for her audience. She holds a BA in Africana, Puerto-Rican and Latino Studies from 
Hunter College.  A former slam team member of the Nuyorican Poet's Cafe and her "Black Girl Manifesto" was 
published in Hill Harper’s Letters to a Young Sister. 
 
Dister Rondon:  
“Hip Hop is more than my culture, it is my last name, which i represent with pride...bringing history, culture and 
integrity.” Dister 
 
Raised in NYC, Dister lives the Hip Hop culture and continues to grow by sharing experiences with today’s artists 
and Graffiti pioneers, Breakin' icons, legendary DJ's and giant MC's. His training was defined in the club scene and 
through performing worldwide as a dancer and choreographer of diverse starting with Mambo/Salsa and then 
branching out to Breakin', House, Hip Hop, Popping and Locking.  
 
Graduating from university visual arts studies, Dister the Graffiti Writer and Muralist was groomed by TATS cru 
(Dister being 2nd generation). He learned from his mentors - true graffiti legends, world Mural Kings, encompassing 
the bigger picture of Hip Hop culture arguably one of the largest Art movement in history.  
 
Jason Anthony Lalor 
Lalor creates art based on his surroundings, “I use a meditative process to evoke that same meditative connection 
from those viewing my work.”  
 
A resident of Jamaica, Queens, he is concerned with the dangers faced by underserved communities of the threat of 
erasure and displacement brought about by gentrification. He utilizes a documentary approach: documenting and 
recording the memory and legacy of these communities so they cannot be forgotten. His goal is to engage the 
community and encourage residents to undertake the process of ‘preservation is paramount’ so that future 
generations are aware of their community’s legacy. 
 
Lalor is a teacher and working artist with a BA in Studio Art and an MFA in Design and Technology. He has a 
recent history of residencies for new media performances involving spoken word, animation, and code. He has 
performed and exhibited at Lincoln Center, Museum of Art | Fort Lauderdale, FATVillage, ACRE Projects, and the 
Ai confini Jazz Festival in Sardegna, Italy. I have also taught and led workshops at Casita Maria, Lincoln Center, 
92Y, BRIC, and ScriptEd. (My CV is attached as a separate document.) 
 
Jennifer Sanchez 
Stan Lee once wrote, “In order to be a superhero, you need a power that is more exceptional than any power a 
normal human being could possess, and you need to use that power to accomplish good deeds.”  
 
Growing up as a kid, Jennifer Sanchez obsessed over stories of, magical wizards vanquishing evil with their spells, 
hobbits going on long quests to protect their land, people with capes saving the day by coming to the aid of those in 
distress admiring how each one of them used their unique abilities to bring about a positive change in the world. The 
stories went something like this: the underdog goes through a transformative experience, they obtain their power, 
they are embolden to go forth, perform good deeds, help others in need, and save the day. 
 
As a young Hispanic woman, from a low-income family and underserved community in Queens, Sanchez was the 
underdog with big dreams, however, once painting, she experienced her superpowers. As a painter she transform 
spaces with murals full of color and vivid images bringing imagination to life. 
 
A graduate from Queens College-CUNY Sanchez uses her power to raise funds for non-profits with a mission to 
help the homeless while also using her artistry to make community spaces inviting, while creating opportunities for 



those with few resources to access their artistic self. Her goals are to keep her work meaningful beyond mere images 
on canvas; to engage in opportunities that support and strengthen  community; and promote social justice 
 
Jessica Alazraki 
“I want to think deeper about this characters while painting them to be able to communicate a stronger presence in 
the canvas and make them more appealing to the viewer.” 
 
Born and raised in Mexico City with a degrees in Communication from Universidad Anáhuac in Mexico City and 
once moving to the United States Graphic Design from Parsons, SVA and Cooper Union receiving her MA from the 
New York Academy of Art. 
 
She is a teacher and visual artist having been shown in the US and abroad. Her drawing and painting is influenced by 
immigrant issues of a divided self, Mexican and American. Being an immigrant in America she uses her many visual 
influences such as bold color and naîve style with narratives based on ordinary and familiar scenes of Latino family 
life, highlighting the influence of American culture and implying indirect political statements. The high presence of 
primitive and naîve style connects her works to folkloric elements and Mexican crafts. 
 
Her images depict everyday stories of colorful characters which are usually confronting the viewer, without 
interacting with each other, instead submerged in their psyche.  
 
Phyllis Yao 
 “After realizing all my previous figures have been ‘raceless’, I paint myself to begin incorporating Chinese figures 
into my work.”  Phyllis Yao 
 
Currently residing in Queens, Phyllis Yao is a second generation Chinese American, born in Queens, New York. 
Phyllis graduated with a BFA in painting at the Rhode Island School of Design and has been an artist-in-residence at 
Lijiang Studio in China. She currently resides in Queens and is an art teacher and artist. Her artwork reflects her 
complex exposure to immigrant culture in the U.S. and the circumstances and challenges her family faced and 
continues to face. 
 
Yao blends genres and materials, working with drawing, painting, weaving and beading simultaneously. With a 
desire to better understand what it means to be a Chinese-American through forced migration and loss of a parent; 
her subject matter is how family traumas are not disconnected from heritage and migration, and the need to 
understand one to understand the other.  
 
Her work is meant to heal and forgive, offer understanding of relationship to family. Her work address cultural 
identity, similarity, comfort of recognition and fitting in. She is unpacking experiences of youth and family identity 
and the link to chinese culture as a second generation immigrant using Chinese symbols, icons, characters, graffiti 
and landscapes in her work.Statement of Intent 
 
Tara Homasi Tehran  
Over the course of her life and career, the sense of being an outsider has played a significant role in shaping her 
experience. Confronted with structures, whether social or political, to which I had a twofold sense of immersion (and 
engagement) as well as disillusionment, I have created an alternative reality. Maintaining distance from objective 
reality appears in the form of simultaneous engagement with everyday materials and personalized, humorous, absurd 
or sometimes grotesque interpretation of official narratives. This dichotomy plays itself in both my life experiences 
as well as my art works. 
Having studied art at Queens College she appreciates the impact of community and also the impact she can make. 
Her art takes a critical position on historical and cultural matters as manipulative. She exposes the ruling few’s, the 
history makers’, process of exploitation of those not allowed to engage in the recording of history.   



She employs various techniques of erasing, displacing and transforming images and texts into new concepts to 
demonstrate how easily truth can be disassociated with its origin. By integrating art to these rigid affairs she draws 
attention to our contemporary history and to hint at the strategies and techniques being applied to repress and 
fragment history and consequently people.  
Zatara McIntyre  
Born in Miami, Florida and is currently based in New York, McIntyre’s work explores the body, landscape, and 
ritual as a site of revolt. She is a 2018 resident at the Skowhegan School of Painting and Drawing, a Trestle Gallery 
artist in residence, and a participating artist in the 2018-19 Open Sessions program at The Drawing Center. Zatara is 
a graduate of Florida International University, and earned an M.F.A. in painting at Hunter College 
Her works on paper interrogate history through the invention of a mythology centered on black women. Her interest 
in the cultural symbols of the Caribbean, Southern African American communities, and West Africa are at the source 
of her paintings and sculptures. She deconstructs cultural symbols often associated with ritual, and through a variety 
of artistic methods, calling attention to notions of subversion and agency. Her recent work examines the extent to 
which myth, power, and the diaspora manifests itself in the bodies of women. 
 
Jamaica Center for Arts and Learning (JCAL) 
JCAL offers access to the full range of the arts - performing, visual, digital, craftwork and literary. JCAL plays a 
central role, in a vibrant county that has very few art & cultural resources, in bringing about and encouraging 
exploration of diverse artistic forms.  
 
JCAL remains the only NYC Cultural Institution Group (CIG) and multidisciplinary urban cultural center serving 
the 620,000 residents of Southeast Queens as well as millions of NYC Borough residents and tourists. The diverse 
local community served by JCAL includes African-American, Caribbean-American, Indo-Asian, African, Latino and 
Caucasian individuals and families with a mix of moderate to low-income households. 
 
For over 40 years, our programs and services have evolved to serve the community. In 2018, as we re-examine the 
world around us we search for the most appropriate way to engage artists and audiences in our performing arts center 
(JPAC) and at our cultural headquarters Jamaica Arts Center (JAC).  
 
JCAL resources include its two landmarked buildings: JCAL’s headquarters building, Jamaica Art Center (JAC) 
161-04 Jamaica Avenue, which features a 1,650 square foot visual arts gallery, a 99-seat proscenium theater, dance 
studios, a ceramics studio, a computer lab, and a newly renovated music wing: and its state-of-the-art performance 
venue (formerly the First Reformed Dutch Church of Jamaica) Jamaica Performing Arts Center (JPAC), 153-10 
Jamaica Avenue, which is located three blocks away from JAC. JPAC is a multi-configured NYC Landmark 400-
seat theater accommodate various events.  
 
JCAL receives ongoing general operating support from the New York City Department of Cultural Affairs with 
support from Mayor Bill de Blasio, Queens Borough President Melinda Katz, the Queens Delegation of the New 
York City Council, New York City Councilman I. Daneek Miller, Councilman Barry Grodenchik, Councilman rory 
Lancman, and council woman Adrienne Adams.  


